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Modern Language Notes 



VOLUME XXXVI APRIL, 1921 NUMBER 4 



CRITICAL NOTES ON THE PALATINE PASSION 

Students of the mediaeval drama have not failed to recognize the 
importance of Dr. Karl Christ's discovery of the oldest known 
French Passion play among a mass of neglected manuscripts in 
the Palatine collections of the Vatican. His edition of the text 
which now appears in Zeitschrift fur romanische Philologie, XL, 
405-488, is accordingly most welcome. 

The difficulties incident to the publication of a unique manu- 
script have been increased in the present instance by the fact that 
almost all rubrics are wanting in the text, so that the division of 
the lines into speeches and the ascription of such speeches to the 
proper speakers are often matters of pure conjecture. Dr. Christ 
has displayed excellent judgment in solving most of the problems 
involved, and his edition presents a very readable text of the play. 
His brief but well-chosen notes on its literary and linguistic aspects 
serve as an admirable introduction. He is especially to be com- 
mended for printing the manuscript practically as it stands, indi- 
cating the expansion of abbreviations by italics, 1 introducing com- 
paratively few emendations, and resisting all temptations to 
"regularize" the rhythm and the rhymes. He puts into parentheses 
lines, words, and sounds which he conceives to be uninspired addi- 
tions to the text, and although his conclusions in these matters may 
not always satisfy his readers, it is in any case far better that a 
manuscript not readily consulted should thus be presented in its 

1 The wisdom of expanding mlt by molt may well be questioned since the 
unabbreviated form throughout is mout (once mont, 1546), never molt. 
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first edition in an unmutilated form than distorted by editorial 
interference. 

This is the more important for the Palatine Passion because the 
work itself is composite in character, and linguistic consistency 
cannot justifiably be demanded of it. Unfortunately, the two Paris 
manuscripts of the so-called Passion d'Autun, which are related to 
the Palatine Passion, were inaccessible to Dr. Christ because of the 
war, and the old narrative poem — the Passion des Jongleurs — upon 
which much of it is based was unkonwn to him in its original 
form. Accordingly, the editor, although vaguely aware of the 
commingling of older and newer elements in the play (see pp. 4.08, 
409 note 1, 423) was not in a position to differentiate between 
them by means of objective criteria. 

A comparison 2 of the play, however, with the texts related to it 
has established the fact, I think, that the oldest stratum comprises 
the passages which derive from the narrative poem, that a later 
stage is represented by the lines which correspond to lines in the 
Passion d'Autun, and that, finally, those revisions and additions 
which distinguish the Palatine Passion from the other texts — in 
a general way, the stanzaic forms, the " humorous " incidents, and 
certain conventional scenes in which omissions and rearrangement 
can be detected — are to be attributed to its latest redactors. How 
completely all these elements may have been fused by the final 
revisor cannot be ascertained, but since Dr. Christ has studied the 
language of the play without attempting to distinguish the strata 
underlying it, it may be worth while to assemble the available 
evidence, such as it is. 

1. Versification, (a) The greater part of the Palatine Passion 
is written in octosyllabic couplets. The presence of stanzaic forms, 3 
however, distinguishes it from the old narrative poem, from the 
Sion fragment published by M. Bedier (Romania sxiv, 86), and 
from the two versions of the Passion d'Autun. Since these stanzaic 
forms occur in precisely those parts of the play for which the 
other texts offer no parallels, 4 we may safely assume that they are 

'See Publications of the Modern Language Association xxxv, 464-83, and 
Modern Language Notes xxxv, 257-69. Through the kindness of M. Lucien 
Foulet 1 was able to obtain photographs of the two Paris manuscripts. 

3 Stanzaic structure is more frequent than Dr. Christ indicates (pp. 415- 
6 ) . Of. P. M.L.A. xxxv, 478, note 24. 

••A few lines in the Planctus Mariae and St. John's reply (1089, 1094-8, 
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late additions in our text, (b) As Dr. Christ points out (p. 416), 
most of the individual speeches in the Palatine Passion end with 
a completed rhyme, a fact that would lead one to think that in the 
north, as in the south, the so-called mnemonic scheme of connecting 
succeeding speeches by rhyme did not originally prevail. Speeches 
unconnected by rhyme occur in every stratum of the text, in the 
latest additions as well as in the older parts. There are, however, 
some thirty-three instances (excluding single lines) where the last 
line of one speech rhymes with the first line of the succeeding 
speech, and these instances seem to be relatively more frequent in 
those parts of the play that have been most recently added: the 
dialogue between the three Maries and the Spice-merchant, the 
scenes in Hell, and the scenes between Cayn and Huitacelin, 
including the casting of the lots. It would be hazardous to assert, 
however, that a later redactor, or later redactors, having learned 
or formulated a new rule, proceeded to put it into practice in this 
text : the division of the rhymes when it occurs seems to arise from 
an increased freedom in technique (or from chance) rather than 
from the conscious application of a rule. 

2. Elision. The a of unaccented monosyllables, as well as the 
final atonic a in polysyllables, is sometimes elided, sometimes not, 
before a word beginning with a vowel. Examples of the non-elision 
of a in atonic monosyllables are fairly numerous, but seem to occur 
only in the couplets (some thirty-seven examples) and in the 
stanzas rhyming aaa 8 b 4 (three examples). Instances of the non- 
elision of final atonic a in polysyllables occur in every part of 
the text. 

3. Hiatus. In general, pretonic vowels, whether initial or non- 
inital, and post-tonic a, when standing in hiatus with a stressed 
vowel, retain their syllabic value. The exceptions noted, 5 as well 

1131-9, 1220-5; note that 11. 1116 ft*, belong to St. John, not Marie Magde- 
laine) are reminiscent of lines in Bib. Nat. n. a. fr. 4085 but that they have 
been adapted to the stanzaic structure is obvious. 

"Christ, loc. cit. p. 417. Many of the "exceptions" occur elsewhere in 
their older forms, e. g. pretonic 3 is not syllabic in veoir, 1208, 1886, but 
cf. 11. 483, 1731, 1884 where it is; cf. preeschemens, 1043 with preescha, 
239; cf. beneoite, 837 with beneite, 860, etc. 'Christ does not observe that 
in the case of veez it is only the imperative which is monosyllabic; cf. also 
asseez, 909 and probably crees, 533, although the imperative creez is dis- 
syllabic in 305 and 521. 
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as the examples of non-syllabic inter-consonantal pretonic o, seem 
to be due to late redactors, that is, they occur in those parts of 
the play for which the associated texts furnish no parallels. Most 
of them are in the stanzas or in episodes unknown to the other 
texts. A few which appear in lines that are related to lines in 
these texts are obviously editorial : for renvoierez, 1. 412, n. a. fr. 
4085 has retournes (note that envoierai, 434, has the usual four 
syllables) ; and for essuierai, 91, n. a. fr. 4085 and 4356 both have 
pameray. The prevalence of the older forms, however, even in the 
latest additions to the text, indicates that its final redaction 
occurred before these forms had to any extent been displaced. 

4. Phonetics. The rhyme eus : savoureus, 1082-3 and the 
assonance deul : pleur, 1094-5, testify to the fact that the later 
pronunciation of stressed free o (o) had come into use before the 
text, as we have it, was complete. It may be noteworthy, however, 
that these two (unique) instances both occur in an elaborate 
stanzaic Planctus which is probably a late addition to the texK 
On the other hand, the older pronunciation is seemingly " attested 
in the following rhymes : preuz : touz, 173-4 ; jours : seigneurs, 
860-1 ; menour : entour, 929-30 ; jour : greigneur : traitour : dou- 
lour, 1145-8 ; seigneur : amour : douleur : couleur, 1176-9 ; dou- 
lour : amour, 1718-9. It seems not unlikely therefore that most 
of the text was written before the change o > b occurred. 8 

5. Morphology. The two-case declension of nouns and adjec- 
tives was apparently observed until a very recent stage in the 

"The assonance (?) l(i)ew((b) : jour, 1870-1 (cf. Christ, loc. cit. p. 
418) in the (late) Epicier's harangue can hardly be in question. 

' There is of course much uncertainty concerning this question, and one 
cannot be dogmatic. It has merely seemed significant that the later pro- 
nunciation is attested by rhyme only twice — and in a recent addition to 
the text. (On the identification of -our and -eur in the fifteenth century 
and even earlier, see E. Langlois, Recueil d'Arts de seconde rhctorique, 
Paris, 1902, xliv; in, 154; iv, 209, and H. Chatelain, Recherch.es sur le 
vers francais au XV" siecle, Paris, 1908, pp. 39-41, 231.) 

•Christ (p. 418) emphasizes the prevalence of the representation of o 
by eu (-osus by -eus, -orem by -eur) in the manuscript, but pronunciation, 
not spelling, concerns us here. At the rhyme-end, however, even the scribe 
is relatively conservative: o is represented by ou or o twenty times, by 
eu twenty times, — the ratio of eu to ou or o in the body of the text is 
much higher. 
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development of the text had been reached. In the rhymes, the 
older forms, often attested, are almost universal, and in several 
cases where newer forms appear the rhymes may be recovered by 
merely substituting the earlier forms in their place. 9 In a few 
instances, 10 however, later forms are seemingly required by the 
rhymes, and since they do not occur in the oldest parts of the text, 
they are probably to be attributed to editorial or scribal revision. 
Adjectives of the type grant have in general but one form in the 
masculine and feminine. The feminine tel occurs seven times, 
and of the eleven instances where the scribe writes tele, tel is 
required by the rhythm in at least six, possibly more. 11 The cer- 
tain instances of tele can be quite surely ascribed to later strata 
of the text. The feminine quel appears in 1. 1739 and originally 
occurred in 11. 989 and 1726, 12 where the manuscript has quele. 
Only the older forms appear in the feminine plural (289, 1993). 
In two of the later metrical Complaints, however, we find cruere 
in rhyme twice (1152, 1220), beside cruel (1143). 13 

'Older forms, as shown by the rhymes, originally occurred in 11. 303, 615, 
1399 (the MS. reads sow/), 1603, 1664, 1677, 1690, 1735, as well as in 11. 
292, 978, 1115 (Christ has emended here), and 1966, since -s and -z are not 
differentiated in the rhymes. Older forms may have been present (since 
the rhymes would not be destroyed thereby) in 11. 666-7, 913-4, 1259-60, 
1291-2. For syntactical reasons one may read &elivere\z\ : nez, 1449-50 and 
avenu(s) : venu(z) , 1655-6 (Foulet, Petite Syntaxe, §§ 115-7). The plural 
may have replaced the singular in 684 where O. F. P. has the plural. 

10 In 11. 273, 1011, 1090, 1108, and probably 1574 (cf. druz, 569). 

"Tel is written: 823, 836, 950, 1033, 1148, 1208, 1846. Tele is written 
but tel required: 859, 1806 (this line should be octosyllabic, see note to 
1805-8), 1893 (see note to this line) ; and ('before a vowel) 294, 1516, 1889. 
Tele is written and possibly required (emendations, or the assumption of 
hiatus, seem plausible in some cases) : 270 (the preceding lines derive from 
O. F. P., these do not), 1085 (stanzaic Planctus), 1741 (the passage is in 
both the Sion fragment and n. a. fr. 4085, but this line does not appear 
in either), 1976, 1991 (though possibly one should read tel(e) here; 1976 
and 1991 do not belong to the earliest strata of the text in all probability). 

33 Of. the Sion fragment, 1. 28 and Sneyders de Vogel, Neophilologus 
(1917), in, 9. 

a Dolente is of course as old as the oldest documents (Sehwan-Behrens, 
Orammatik, § 306) . Dr. Christ cites as " isoliert " a few cases of the more 
modern nominative forms of the unstressed masculine possessive pronouns. 
The statistics are: mon, 2, ton, 4, son, 1; mes, 5, ses, 1. In the plural 
only mi and si occur (11 instances). The more modern nominative forms 
of the article are also less infrequent than he assumes (p. 422) : le and les 
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The results of these tests for stratification, unsatisfactory as 
they may be when considered individually, seem nevertheless when 
viewed as a whole to yield some information concerning the date 
of the play. They point to the lapse of some time between the 
first and the final redactions, and of at least a short period 11 
between the later redactions and the scribe of our manuscript. If, 
with Dr. Christ, we place the transcription of the manuscript in 
the first part of the fourteenth century we may conveniently date 
the work of the later redactors toward the beginning of that 
century, and we need therefore feel small hesitancy in assuming 
that the earlier strata of the play were written in the thirteenth 
century. 15 

The conjecture that dramatic representations of the Passion of 
Christ, written in French, took place before the fourteenth century 
is accordingly confirmed. 16 How much of the Palatine Passion 
may have been played thus early ? A priori hypotheses concerning 
what should constitute an archaic Passion play have assumed that 
grotesque, humorous and gruesome elements would be wanting, 
and that characters unnamed in the Gospels would not appear." 
If we except the scenes of the forging of the nails and the boasting 
of the knights, these assumptions are proved correct. The bargain 
of Judas and the casting of the lots, in their present form, the 
supplices of the scourging and Crucifixion, the diablerie, the spice- 
merchant's harangue, the names of the servants, torturers, execu- 
tioners — Cayn, Huitacelin, Joel, Mosse, Haquin and Evramin — as 
well as the stanzaic portions of the text are probably all due to 
redactors. 

The following suggestions — emendations, corrections, additions 
— are offered for what they may be worth in a second edition of 
the play. 18 

occur 10 and 3 times, respectively, It, singular, and li, plural, occur 56 
and 37 times, respectively. 

"Long enough for the two-case declension to have disintegrated further 
and for the representation of stressed o by eu to have become more general. 

M A terminus a quo is furnished by the old narrative Passion, written 
"at the close of the twelfth or beginning of the thirteenth century," see 
F. A. Foster, The Northern Passion, E. E. T. S. 147, p. 49. 

"Jeanroy, Journal des Savants, n. s. rv (1906), 480. 

11 Jeanroy, loc. cit. pp. 482-3. 

18 Abbreviations used: 1) MSS. Bibliotheque Nationale, n. a. fr. 4085 and 
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Line 59. Read se(r)ans for seraus (cf. 64, 704, 1351). U, n, and v 
seldom are clearly differentiated in the manuscript, and the epenthetic r 
may result from the peculiar treatment of r in the text; on. rhymes in 
which r is disregarded and on spellings in which r replaces n and I see 
Christ, loc. cit. 420; on patter and Pylatre see notes to 11. 327 and 439, 
below. The derivation of seraus, a hitherto unknown adverb, from serau, 
serault (p. 476) is unconvincing. — 71. Read saien[s] seront. — 78. Cf. the 
variant readings of O. F. P. 188 : Tant que soie de mort resours ; 4085, fol. 
146 r: Jusque de mort relevera; and 4356, fol. 3 v: Tant que de mors relevS 
seray.— 93. Cf. 4085, fol. 146 r: 

Bien sce(t) que il ly plairay 
Et de mes peches pardon aray, 



and 4356, fol. 4 r : 



Bien scai que quan il me vera 
Mes pechies me pardonera. 



103, 108. Substituting iij for the MS. reading iiij destroys the rhythm. 
Cf. O. F. P. 92 (GOPQVO') : II valoit bien iij c deniers. — 115. The source 
of this line (0. F. P. 105) reads: Mais longuement ne m'avres mie 
{Matthew xxvr, 11). — 142. The MS. reads Q' (=Que) which should be pre- 
served. Cf. L. Foulet, Petite Syntaxe de Vancien francais, § 184. — 143-4. 
Should <be assigned to S. Pierre, as in 4085 and 4356. — 155. Why change 
the MS. reading a to of — 159. Read Ci ( paleographically possible) ne ving 
for Qui ne vint. Sic O. F. P. 253, C Presentie is probably presomptie (cf. 
the spellings preson., presum.de, presencious in Godefroy's examples). 
Christ's interpretation seems to assume presentie = pressentiment. — 161. 
Read jus for sus, and cf. O. F. P. 256. Read also m'envoia : the scribal 
vagaries in this verb are not humored in 11. 590 (MS: men voie) , 876 (MS: 
me voie) , etc.— 181. This line should not be bracketed. Cf. O. F. P. 427 ff. 

210. Here and 919 read Enpreu, not En pren. Cf. Godefroy, s. v. Empreu, 
Cotgrave, s. v. Empreut, and G. Paris in Romania xvn, 100. — 239. Read 
preescha for preescha. — 254. This line may possibly have been spoken by 
Uns luis, Si being equivalent to Cil, as often in this text. — 288. This line 
should probably be attributed to Cayfas. 

300. The MS. reads: q ( = que). — 327. In the stage direction following, 
delete [r] in pa[r]le. Cf. 749, 841. These examples should have been 
included in the second section 11, p. 420. (The first 11 is a misprint for 
10.)— 340. Bracket (Que). Cf. O. F. P. 772.— 346. Cf . O. F. P. 785-6 : 



n. a. fr. 4356 are cited as 4085 and 4356, respectively. 2) Excerpts from 
the Old French Passion, or Passion des Jongleurs, cited as O. F. P. are 
from H. Theben's edition (Die altfr. Achtsilbnerredaction der Passion, 
Greifswald, 1909 — continued by E. Pfuhl, Die weitere Fassung, etc., Greifs- 
wald, 1909) with variants from the MSS. used by him and from O' = F. A. 
Foster's edition in The Northern Passion, Early English Text Society 147 
(1916), pp. 102ff. 3) The Passion de Semur (published by Roy, Le 
myslere de la Passion, pp. 73* ff.) is cited as Semur, or Sem. 
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II mefsmes s'eat bien jugies, 
Or s'est il dou tout empiries. 

Emperiez is from the verb empirier, emperier (seeGodef. Compl.). Correct 
Christ's note and vocabulary, and insert commas after jugiez and prevoz. — 
351. Keep the MS. reading and cf. O. F. P. 883. — 370. Read parle[r]. — 
373. Read Dire at oi with O. F. P. 899, BSO'. — 398. The space in the MS. 
hardly admits the reading nous. Read let Cf. 4085 fol. 154 v: Devenes 
tost apertement / Ou tu en aras bien aultrement. 

402. Indented in the MS. Possibly dramatic, as Christ interprets, but, 
since the line is indented, rhymeless, and lacks a syllable, more probably a 
stage direction: Parole n'a parole. — 409-31. It seems probable, from 1. 435, 
that Annas spoke all these lines. — 418. Probably P ( = Par) not P' ( = 
Pour) is omitted. Of. 589, 680, 733. P' does not occur elsewhere in the 
MS. — 422. The MS. reads alumes, not ralum4s. — 439. The MS. reads 
Pylatre. Cf. note to 1. 59, supra. — 450. Bracket {salue et). — 456-9. Cf. 
O.F.P. 807-9: 

Or voit Judas qu'il est dampnea 

Et ses sires a mort livres 

Par lui et par sa trai'son. 

491. Keep the MS. reading. — 499-500. Read m'atendez for m'entendez. Cf. 
4085, fol. 151 r: Or m'atant tanque reviendra / Et le fait je te contera. 

507. Read: Quant [sui] eschapS, moy e[s]t bel. The scource is Mark 
xiv, 51-2 on which see Roy, op. cit. 223. Cf. O. F.P. 576-7: 

Fuiant s'en va; moult li fu bel 
Quant de lor mains fu escapes, 
and 4356, fol. 10 v: 

Quar suis echap§, bien me vet. 

517 ff. On the identity of those to whom Peter denied Jesus, see Duriez, 
La Thiologie dans le drame religieux (Lille and Paris, 1914), p. 386. The 
scene in Pal. is a mosaic of lines taken from O. F. P. In 4356 Aquim puts 
the question the first and third time, Malchus the second. In 4085 un Juif 
addresses Peter twice, la ckambetiere the third time. — 543. MS. co. Read 
com[e]. — 545. According to Dr. D. S. Blondheim, to whom I am indebted 
for many helpful suggestions regarding the text, some of the Jews in the 
play bear contemporaneous Jewish names : Haquin = Isaac, Moss6 = Moses, 
Evramin = Abraham. Huitacelin may be a diminutive of Eutace. — 574. 
Read ne[l] t — 575. Read s'ai je for sai, j'-e. — 593. Read dites for dire and 
place a period after bel. 

602. The unscriptural position of the Casting of the Lots is peculiar to 
this play. — 605. Delete comma after tu. — 617. MS: Aussit. I should delete 
the / in 616 and the comma after Aussit, and place a colon after deviserai. 
— 619. Read with the MS: que [li] miex. (Cayn is trying to persuade 
Huitacelin.) — 620-1. Read {me) rather than (Et) and place a period after 
remaigne. 8i que = cil qui. — 631 ff. Surely a new speech begins with 631. 
I should assign 631-4 to Huitacelin, 635-6 to -Cayn, 637-41 to Suita., 642- 
53 to Cayn. — 634. Read: Aussi estoit ele a mi. The Picard forms of the 
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pronoun are freely attested by the rhymes, and the rhyme ie:i occurs in 
11. 1191-4. Cf. Christ, p. 418. — 635-7. Note the change in the gender of the 
los; of. 630-2. — 648. Read me tien and delete the statement (p. 422) re- 
garding the " unusual " form metien. — 664. Head le n'oi and keep ne.— 
699-700. Bracket (Mi), 699 and supply [tout] before apertement, 700. 

701. It is apparent from O. F. P. 1066 ff. and 4085, 156 v, that there is 
an omission after this line. — 720-5. In 4085 Li Juis tous a ung oris speak 
these words. — 729. Head Sanglentee (agreeing with char) ; this is hardly 
an instance of neglected rhyme, as stated on p. 418. — 742-7. These lines 
probably belong to Joel, 11. 748 ff. being Pilate's rejoinder. — 776. The orig- 
inal probably read Qu'en. Buer must be dissyllabic. — 795. Reenclees, which 
Ch. annotates (p. 480) as "wohl fiir reeler, nfz. reler," is from draoneler, 
raoncler, raancler (cf. Godefroy: suppurer, apostumer, and New Eng. Diet. 
8. v. rankle) . 

822. Meaning of geteesf Dr. Blondheim suggests reading ge[r]cees. — 
830. MS : cloficher. — 897. Marmitaine, which Ch. translates as Murmeltier, 
is probably related to marmite, marmiteus, in the expressions faire le 
marmite ( —faire le bon apdtre, Vhypocrite, cf. Godefroy, s. v. marmite (3) 
and LittrS, s. v. marmiteux) , faire le marmiteus {—I'ajflige, etc. See 
Godefroy's examples s. v. marmiteus, and especially Greban's Passion, 1. 
19392). — 919. Of. above, note to 1. 210.' — 937. For li ren si read It reus i. 
An extra syllable is needed and examples of ren, masculine, in this meaning 
are rare. Reus (coupable, accuse ) supplies the requirements of sense and 
rhythm, and is paleographically as likely as ren. — 945-6. These unusual 
accusations do not occur in other early plays. In Sem. 7415, one of the 
Jews exclaims: Quel confesserres de beguygnes! — 947-52. On the analogy 
of Sem. 7462-5 and because of 1. 953 these lines are probably to be attri- 
buted to Caiaphas. Ung Juifz speaks them in 4085. They derive from 
O. F. P. 1459-64. — 959. The editor writes this name variously as Pilates, 
Pylates and Pilatus (348, 1469).— 990-1. Cf. O.F.P. 1439-40 and vari- 
ants. Mss. PV read: "Mere," fait il, "pour ce pent chi / Qu'esgarde la 
voie einsi."— 996-7. Of. O.F.P. (GP) 144S-6: 

Vois ci Jehan en leu de moi 
Comme fils soit ensemble o toi. 

1002. Bracket (je) . O. F. P. 1453 reads: Sire, je ferai ton plaisir. — 1007. 
Keep the MS. reading: done (imperative, second person singular). Exam- 
ples of the non-elsion of final atonic » in both monosyllables and poly- 
syllables aTe numerous (see p. — supra), as the editor admits, pp. 416-7, 
but his emendations occasionally obscure them. — 1014. Ausi is of course 
aisi, aisil, English eisel. The two drinks (Matt, xxvrr, 34, Mark xv, 23 
and Matt, xxvrr, 48, Mark xv, 36, John xix, 29) are variously combined in 
the plays. Cf. the Arras Passion (ed. J.-M. Richard), 17310, and Greban's 
Passion 25936-7. The variants of O.F.P. 1529 include suie et fiel, mierre 
et essil, vinaigre pymant et suye, and lexive. On aluine see Tobler, Altfr. 
Wbrterb. which cites Gl. Glasb. 157b: "hoc aloe : aloine." — 1019-35. 
These lines are probably all to be attributed to the same speaker, as in 
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4085 and 4356, where a nameless Jew (Matt, xxvn, 47) speaks them. — 
1044 ff. Dr. Christ's references should include The Legend of Longinus 
by B. J. Peebles, Bryn Mawr Monograph Series, rx, 1911. — 1046. MS: 
erranmt. — 1052. MS: ses ( = ces). Supply [je\ 1 — 1056. MS: Pardonez. — 
1071 ff. This Planctus seems to exhibit stanzaic structure to 1. 1088. From 
there to 1115 it continues in couplets but with lines of varying lengths: 
aabb 8 , 1088-95; aabb', 1096-9; aaW, 1100-3; aa'bb 8 , 1104-7; aaW, 1108- 
12; aa'bb', 1113-5. I should therefore insert [mot], 1092; and bracket the 
second (se je), 1095 (me), 1099, and (des)sevree, 1105. 

1116-1209. This entire Planctus belongs to S. Jehan, the rubric after 
1195 being a scribal error. Not only are the corresponding lines in 4085 
spoken by St. John, but the masculine las (always lasse in the complaints 
of the Maries) occurs in 11. 1169, 1182, 1189. — 1124-5. Eead Veoies for 
Teez [ci], 1124. In 1125 the Ms. reads souffrir. — 1158. Eead sa for lat — 
1173-4. I should place a comma after 1172 and read: 

Que vous tant de bien n'i avez 
Ou vostre chief mettre puissiez. 

These lines, like 1534-5, seem to be a reference to Luke rx, 58: Films 
autem hominis non habet ubi caput reclinet. On the connection of this 
verse with the story of the Passion, see F. A. Foster, The Northern Passion, 
E. E. T. S. 147, p. 67. To Miss Foster's notes on Corpus Christi College, 
Cambridge, MS. 405, p. 375, I am indebted for these lines : 

En la croiz pendeit, 
E la ne pout trover 
Sun chef ov reposer, 
Taunt fu menS ( ?) estreit. 

1181-2. I read the MS. nutant (—nun tant, i. e. nee unus tantum) and 
punctuate: period after 1180, comma after Dame, and exclamation point 
after 1181. Supply [felon'] after li, 1182. — 1195-6. Bracket (Saint Jehan). 
See above, note to 1116-1209. 

1215-6. Eead ojj, 1215. In 1216 the MS. reading may bekept. Cf. Mark 
xv, 34, and with encoy nonne compare Godefroy's examples of anquenuit, 
as well as of engui. — 1227-8. This is evidently but one line. Bracket 
(vous) and (que est fait). — 1242. Eead: Mout po li a durS s'honeur. 
Elsewhere in the text the unstressed feminine possessive pronouns always 
elide their a before a vowel. The later forms do not occur. — 1250. MS. 
deable. — 1255. Read: En prit, que il i avoit raison: — 1279 ff. The stanzaic 
structure probably precludes the exclusion of 1281, 1299 and the assump- 
tion of a lacuna after 1291. I should replace the interrogation point, 1283, 
with a comma and put an exclamation point after 1281. The present 
reading misses the force of the imperfect subjunctive in felt, 1283. It may 
be that originally 1283-7 were assigned to Primus Diaoolus, and one should 
read me for te, 1283. 

1313 ff. With this catalog of those in Hell, cf. Vfivangile de Nicodeme 
(S. A. T. F. 1885), p. 110; the Old French Passion (Pfuhl's edition), 
1621 ff., and Karl Pearson, The Chances of Death, (London, 1897) n, 341. 
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— 1348. Eead with the MS: a la bell'oe (<auca). Besloi is masculine, and 
the stanzaie scheme is abab abab. — 1354. Read de for net — 1357. MS: 
sosfler. In 1381 also the MS. reads: sousflerai. — 1373-6. These lines are 
troublesome and might well have been discussed in the notes. — Aprochait 
(which Ch. seems to assume is the third person perfect, cf. p. 417) should 
be subjunctive (after avant que), and is perhaps an example of the south- 
eastern form ( see Schwan-Behrens, § 353 A, and on the identification of 
oi and ai in the text, Ch., 419) . I suggest keeping nearer the MS. in 1376: 

Avant que il de nous aprochait, 
Quar espooir il se cach[er]a(t) . 

The rhyme ai : a is of course frequent in the text. It is possible that 
1373 ff. may have been spoken by Secundus Diabolus. — 1379 ff. This speech 
probably belongs to Primus Diabolus (Satan) whose bold stand is through- 
out contrasted with the timidity of Secundus Diabolus ( Enfer ) . Of . M. J. 
Eudwin, Der Teufel in den deut. geistl. Spielen (Hesperia, vi), 114 ff. — 
1387, 1390. In 1387, bracket (Vous) . In 1390 I read the MS: deiU, not 
dette, which satisfies the sense and the meter.— d 399. The MS. reads: sauf. 
1396-1410. It is more likely that these lines are to be divided between 
Jhesus and Primus Diabolus, perhaps as follows: 1396, 1398-9, 1402-5, 1410 
to be spoken by Jhesus; 1397, 1400-1, 1406-9, by Primus Diabolus. Lerres 
mortaus surely refers to Jesus and 1408-9 are more apposite in the 
mouth of Satan. Cf. the Alsfelder Passionsspiel, 7129. In the Redentiner 
Oster spiel there is a short dispute, and in the York play a long one, 
between Jesus and Satan at this point. It is not certain that the order 
of 11. 1407-8 is to be reversed: the MS. reading gives the atrophic forms 
aab aab (1396-1401), aabb .aabb (1402-10). — 1418-9. The devil's retire- 
ment to Lombardy refers to the unsavory reputation of the Lombards in 
the Middle Ages as usurers, poisoners, etc. Cf. P. Champion, Francois 
Villon, I, 299 and Cotgrave's Dictionary s. v. Lombard. — 1426-9. 1426-8 
were probably spoken by David: Tunc sanctus David fortiter clamavit 
dicens Cantate domino canticum novum {Gospel of Nicodemus, A vni 
[xxrv]). 1429, the beginning of the Palm Sunday hymn attributed to 
Theodulphus (for editions see Chevalier, Repertorium Bymnologicum) , was 
probably sung by Li saint. — 1439. This line should be bracketed as the 
ecribe's erroneous repetition of 1. 1437. (I read the last blurred word as 
merraie, not mennie) . L. 1440 should follow 1438 without break and the 
MS. reading be preserved. — 1452, 1457. In 1452 I read the MS. ces, not oes, 
which needs no emendation. 1457 should end with a comma, not exclama- 
tion point. — 1495-7. For numerous examples of this proverb see Mon- 
merque" et Michel, Theatre francais, p. 198-9. In 1496 read tou[t], and 
on the use of Car in 1495 see Suchier, Reimpredigt (Bib. Norm. I, p. 66). 

1519. Eead aves. — 1595. The insertion of [de] is unnecessary. — 1599. 
The MS. reads: Qi a estre ne nous croi mie. The meaning seems to be: 
Qu'i[l] a (i. e. este" amble), estre ne nous croi[t] mie. 

1623. Insert [et] after prophete. — 1665. This line should not be bracketed. 
The original probably read chevalier in 1664. — 1667. Bead nus for nous 
( =the subject of veille as well as of vient). Cf. 1. 1683 where the MS. 
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reads nus (Ch. reads uns) and 4085, fol. 172 r: Et se nulz vient que tout 
soit tuer (sic). The plural les in 1669 and 1684-5 may be compared to the 
similar confusion in colloquial English expressions like " If anyone . . . 
they." — 1677, 1681. In 1677 read truans. In 1681 read n'avrions. — 1683- 
5. In 1683 I read the MS. nus. Keep les in 1684-5. Bracket (vous) in 
1684. Cf. note to 1667 supra. — 1690. The emendation is unnecessary and 
introduces an extra syllable. Read gaaing[s]. — 1691. There are four 
knights in O.F. P. and in the Anglo-Norman Resurrection, but only three 
in 4085. In the latter the first knight threatens Paul and Peter, the sec- 
ond Philip, James, Symon, Thomas and John. There are reminiscent lines, 
but the development is not parallel in the two plays. 

1716 ff. Christ suggests Psalm 56, 9 as the source. Cf. also Psalm 43, 
23-6 which is adopted by the German plays at this point. (Wirth, Ostcr- 
und Passionsspiele, Halle, 1889, p. 91.) — 1741-2. The transposition of the 
MS. readings in these lines effects no improvement. — 1767-74. Read veil 
{voil does not occur in the text) for voi, 1767? LI. 1769-74 probably 
belong to another knight, the capital letter of 1767 being intended for the 
second Mais. — '1769. In 1769 the second word in the MS. may be je (instead 
of le) ; leu may be for le (a scribal slip, or a variant of low which occurs 
in 891 ) . — '1797. Read fais for faites and muer for muer. 

1805-8. These lines were intended as an octosyllabic quatraine monorime, 
corresponding to 1785-8. Cf. P. M. L. A. xxxv ( 1920) , 478, note 24. There- 
fore in 1805 delete the inserted [Tie]; in 1806 read com(ent) and tel(e). — 
1816. Malaate (for maleoitet) is insufficiently explained in the glos- 
sary. — 1825-50. The complaints of the Maries were probably spoken (or 
sung) antiphonally. Cf. Lange, hat. Ost. p. 161, the Sainte-Genevieve 
Passion, p. 298, Semur 8881 ff"., etc. — 1837, 1843. In 1837 the MS. reads: 
preudons. In 1843 bracket (Des). — 1864. The unguentarius appears as 
early as the eleventh century in the liturgical drama (see K. Young, 
P.M.L.A. xxiv, 302). — 1890-1. Among the properties ascribed to San- 
guisorba officinalis (la pimprenelle), according to E. Rolland, Flore popu- 
laire, v, 270 is its ability to rendre le teint frais aux femmes. — 1893. Read 
Tel(e) and conserve a. 

1910. Read aii(d)e. — 1913. There is probably a lucuna after 1912 due 
to turning the folio. Delete brackets. — 1930 ff. Not spoken by Marie 
Magdelaine since she would be la plus jeune (1936) and therefore could 
not be Vous qui parllez, 1934. — 1946-7. Between these two lines supply the 
rubric (Mark xvi, 4) : Et respicientes viderunt revolutum lapidem, and in 
1947 read: Suer, or va bien [nostre] besoigne. — 1949. I read the MS: 
entrer n'i puissons. The insertion of [«e] is unnecessary. — 1954. I read 
the MS: Nazaro. — 1981. The emendation is incorrect, or at best super- 
fluous. If nous, as usually in this construction, is the indirect object of 
enseignier, the past participle would not agree with it; if nous be con- 
sidered the direct object (a much rarer construction), the past participle 
need not agree with it (see Poulet, Petite Syntaxe, § 114). The line is of 
course too long in any case. 

Grace Frank. 

Baltimore. 



